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Both: Hello and welcome to Books and Rainbows, the Queer Editing podcast. My name is Andrew 

Hodges, and I'm based up in Edinburgh. And my name is Nick Taylor, and I'm based down in 

Colchester. And we are both professional editors working with queer writing that's both fiction and 

nonfiction. It is indeed. Welcome to the first episode. 

Nick: Andrew. It's great to be with you.  

Andy: It's great to be here. Should we start off by chatting a bit about why we're doing this?  

Nick: Absolutely. I was so excited when you asked me to do this podcast. Can you tell me why you 

wanted us to do this?  

Andy: There are loads of reasons. The main one is there's quite a lot of queer writing podcasts and 

stuff like that out there, but I wanted one that was focused on editing, one that was geared towards 

editors and one that could kind of, I don't know, put the spotlight on loads of really important issues 

to do with queer representation in literature. So that's, that was why I thought to do it. What were 

your thoughts when I said, let's do this podcast?  

Nick: Oh, I was so excited because like you, I think representation in books is so, so important. And I 

know for a lot of us growing up, we didn't have that representation in books and it certainly wasn't as 

visible as it is today. So being able to, to bring this to a podcast is really, really exciting. Cause I think, 

you know, being a queer editor, is slightly different and we, we bring a different perspective to books 

and certainly queer books of course. So yeah, I'm really excited to be doing this with you.  

Andy: Okay, well let's get started then. So today we're actually going to be talking a little bit about 

that history and some of the recent events as well, such as the book bans in the US, and in the UK 

we'll be talking about Section 28. But to start with, we thought we'd just tell you a little bit more 

about who we are and our approaches, so what we edit, that kind of thing. So, Nick, what kind of 

books, manuscripts, anything? What do you edit? 

Nick: I do all sorts of work, but all of that work tends to focus on queer writing. So fiction, nonfiction, 

business, students, all sorts of manuscripts and writing. I do a lot of work developmentally editing 

queer fiction. I also do a lot of authenticity reading now, which is really exciting, getting to help 

authors mould their books and make sure that they're portraying queer characters accurately. I 

wanted to ask you, Andrew, what sort of things do you do?  

Andy: Okay, so I'm a fiction editor, and I'm focused on science fiction and fantasy fiction, most of all. 

And I really love working with these kinds of parts of people's imagination because – it's a place in 

which you can imagine how the world can be different, maybe completely different, maybe just in 

some small way. And because of that, it these are genres in which there's quite a lot of queer 

representation. So my dream projects would be something like science fiction projects that are 

exploring important social things like gender. Anything really along those lines.  

Nick: Yeah. Cool, cool. And I wanted to ask you as well, you do something called book coaching. Can 

you tell us a little bit about that? 

Andy: Sure, Yeah. Okay, so there's different kinds of book coaches out there. Some of them do more 

a kind of accountability coaching, so they'll make sure that you are hitting your writing deadlines and 



keeping up to date. That's really important. And I know myself – I also write – how difficult that can 

be. So, but the kind of coaching I do is closer to developmental editing. 

 

So developmental editors, they'll normally work with a complete manuscript, and then they'll write a 

report on issues to do with storytelling, point of view, plot points, characterization, all of that. And 

my coaching is really working with authors just before that stage. Maybe they have a work in 

progress, and they're fleshing out ideas and they want to, they want to kind of I don't know, 

conceptual playground, a place where they can just chat about all of their book ideas when it's a 

work in progress. So that's what book coaching's all about for me at least.  

Nick: That sounds really cool. I'd love to get involved with that someday. That sounds really fun.  

Andy: Yeah. Yeah, it is cool. So, before we move on to our main topic today, I also thought to mention 

that we have quite different brand approaches, I would say! So you have rainbow flags everywhere? 

Nick: I do, yes. I am a walking rainbow. As anyone that's seen me in the flesh will tell you I very much 

focus on, on queer writing and representation, and it is a real passion for me. So yes, there, there are 

rainbows absolutely everywhere on my website.  

Andy: Awesome. Cool. And I guess my approach is a bit different. I guess there's different ways of 

looking at this in terms of niche, if we're gonna go in that direction than I'd say this kind of 

worldbuilding focus and creatively exploring new imaginary worlds is what I'm all about. And that 

means that quite a lot of the time that I work with queer authors, but not always. So there's a mix of 

people in my client base, so I guess that's one of the big differences.  

Nick: Yeah. And I think it's really important that our branding reflects what we do and who we want 

to work with, but it doesn't necessarily have to impact on our ideals and our aspirations for the 

publishing world, does it? 

Andy: No. Yeah, exactly. There's a hundred different ways of setting up a business and branding it. 

And I guess I wanted to mention that other level as well. And I think that is important is some kind of 

activism in the approach. And that's why I, I do think that it is good when there's some kind of 

visibility there. Like for me, that just might be a rainbow flag on my, like a rainbow emoji on Twitter, 

or an LGBTQ business network logo on my website. But I think it is important to have some kind of 

visibility there.  

Nick: Yeah, absolutely. And I think we're both doing that in our own very unique ways. 

Andy: Yeah. And one of the great things about what we do is, we don't actually need that many 

clients each year. We need, maybe twenty or thirty because books are quite hefty tasks. So, it makes 

sense if we focus on working with the kinds of people who don’t necessarily have the same views we 

do, but who have broadly the same vibe, who vibe with us in a good way. 

Nick: Yeah, I think so. That's great! It's gonna be really good fun to bring different perspectives to this 

podcast. And hopefully the editors out there listening will be intrigued by our different approaches.  

Andy: I hope so too. Okay. That brings us onto today's main topics, the book bans in the US and 

Section 28. So, I'm gonna drop into the interviewer chair here and say, Nick, what's happening in the 

US? What is going on? 

Nick: It's certainly not a great time in the United States at the moment. We are seeing quite a few 

issues with libraries being defunded because they've got some queer books on the shelves. We've 



got laws like, ‘don't say gay’ being introduced in places like Florida and then being copied right across 

the States. We're getting attacks on trans rights, trans healthcare, and things like that.  

Andy: So, it's a difficult time in the United States. This ‘don't say gay’ policy. Can you just tell us in a 

sentence what that's all about? 

Nick: So, currently in Florida, the law for teachers is not to mention any LGBTQ+ issues to certain 

aged children. And then for older children, it has to be what's deemed age appropriate. And that's 

very sort of reminiscent of Section 28 that we had over here in this country with, with teachers not 

being allowed to mention these things, and therefore sort of restricting the education of young 

people.  

Andy: Yeah. So, Section 28 is something I never really thought about when I was in school. But it was 

there all around us, up until was it 2002 in England and Wales? And the year 2000 in Scotland, I 

think? 

Nick: Oh, that's right. Yeah. 2000 in Scotland. 2003 finally it got repealed in England and Wales, yeah, 

even later!  

Andy: Yeah, I know why I thought of 2002 because that was my final year in school. And I remember 

a nifty teacher in sixth form sharing a LGBTQ video about being gay and stuff like that. And looking 

back, maybe that was a rebel move.  

Nick: Wow, yeah. So, I'm sure you experienced that there were no books that featured queer 

characters in your school at all, or? Yeah, tell us a little bit about your time.  

Andy: I was in school until 2002 and, yep. I can't remember a single queer character in either my 

primary or secondary school education in any textbooks or anything at all. So, what's really 

interesting is, so I'm good friends actually with a couple of my German teachers, I popped back to 

see them a few years ago. In school, and I was shocked. I was amazed. I saw rainbow flags in places 

and invitations for students to talk to their teacher if they have any concerns or anything they want 

to discuss related to their sexuality. And that was just kind of astonishing for me because there had 

been nothing like that when I was at school. How about you?  

Nick: No. Yes. Likewise, there was absolutely no representation at all. And even though I was at 

school whilst Section 28 was being repealed even afterwards, the impact was still being felt. We had 

no, no education. We had no sex and relationship education. We had no books. So yeah, it was a 

scary time. Well, it was an isolating time, I suppose, because you didn't realize there were others out 

there.  

Andy: Yeah, exactly. Like looking back, it didn't feel scary like you said; it felt like looking back, that 

part of who I am just wasn't mentioned at all. It was effectively a kind of censorship, not just of my 

personality, but of many others too. And I think, and I hope, and I feel that it's very different for the 

current generation and for people who have been to school from the early 2000s onwards, really. 

Nick: I should hope so. And I'm certainly seeing a lot more positive reactions when you do go into 

schools and you see things, so things are changing.  

Andy: Things are changing, but the thing is, as we've seen, including in the US but also in other parts 

of the world too, things can take a step back very quickly. 



Nick: Absolutely. We don't have to give up the fight, you know, these sorts of these fights for our 

rights have to continue and keeping ourselves on the agenda is really important because we have 

seen just how easy it is to, to lose those hard, fought-for rights.  

Andy: Exactly. And I guess that brings us full circle back to why we're doing this, and also what all this 

means for publishing. So if, say, these books for middle grade readers and children's literature, if 

LGBTQ+ characters are not there in those books, and if those books are not allowed in the schools 

and in the classrooms, then those books can't very easily find readers, can they? 

Nick: No, and you’ve got to have an audience in order to get your book published. So, if you are 

restricting your audience, then the writer isn't being able to get their story out to the world because 

the publisher will say, ‘No.’ I mean we're fortunate now that self-publishing is available and authors 

are able to get their story out there, but in order to get it to the masses, we do need to keep 

ensuring that we've got space for these books to be t be sold or to be read.  

Andy: Exactly. Yeah. One other area that I'm really interested in, and I've been following a little bit is 

there's now quite a big rainbow families literature as well. And that could be a topic for one of our 

future podcasts because I played a small part in bringing some of those books published in the UK 

over to Croatia. 

Nick: Oh wow. That sounds good.  

Andy: Yeah, that’s something we could definitely discuss and maybe chat about with some of my 

colleagues and the Rainbow Families Team in Croatia. 

Nick: Yeah. And that brings us nicely on to some of the other things that we're gonna be chatting 

about in this podcast. Andy has got tons of ideas. Do you want to very briefly tell us what the listener 

can expect?  

Andy: Yeah. We've got all sorts of things that we'd like to discuss with you. I guess one of the hot 

topics in language change right now would be the singular they. So, we definitely want to talk to you 

about that and link it to the wider topic of pronouns. I've also been thinking of tropes, like queer 

tropes, LGBTQ tropes, and you've got things like, I really like the kind of found family trope, for 

example. I'm not so keen on the gay best friend trope. But that is definitely something we could, you 

know, have a very long discussion about. And then what else have we got coming up? I think safe 

space in the editing world is an important topic. How we can create safe space for ourselves, and 

how we can navigate difficult topics related to not just queer representation, but also the different 

kinds of experiences, including traumatic experiences, that we encounter when editing, and finally, I 

think we need diverse points of view in fiction writing and that's a topic in itself.  

Nick: So, there's loads to look forward to, isn't there? This is gonna be great fun. That's just us getting 

started. 

Andy: Yeah. So also, if you have any topics or themes that you think you think we should be 

discussing or you want us to discuss and just drop us a line, you know, you can contact us by email or 

through social media.  

Nick: Well, I think that's about it for this time.  

Andy: This has been our kind of pilot podcast, and I say that with a smile because you are actually a 

pilot, aren't you Nick? 

Nick: I am, yes. I'm actually booked to go on a lesson on Sunday. 



 

Andy: Oh wow. Yeah, so this is our kind of one-off pilot one, and we will be bringing you five or six 

more episodes of a similar length and maybe even improved quality, in a month or two.  

Both: I've been Nick and I've been Andy (I still am), but we have been Books and Rainbows: The 

Queer Editing Podcast. 


